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The whole of the church is served by a hearing loop.  Users should turn
their hearing aid to the setting marked T.

Please ensure that mobile phones, cellular phones, and pagers are
switched off.

The service is conducted by The Reverend Robert Wright, Sub-Dean of
Westminster and Rector of St Margaret’s Church.

The service is sung by the Choir of St Margaret’s Church, conducted by
James O’Donnell, Organist and Master of the Choristers, Westminster
Abbey.

The organ is played by Richard Pearce.

Music before the service:

The Organist plays:

Schafe können sicher weiden Johann Sebastian Bach (1685-1750)
from Was mir behagt,

ist nur die muntre Jagd BWV 208

Fantasia in F K594 Wolfgang Amadeus Mozart (1756-91)

Nocturne from Felix Mendelssohn (1809-47)
A Midsummer Night’s Dream Op 61

Nimrod from Variations on an Edward Elgar
Original Theme for orchestra Op 36 ‘Enigma’ (1857-1934)

The Lord Mayor of Westminster is received at the East Door by the
Rector. All stand as she is conducted to her place, and then sit.

The Representative of His Royal Highness The Prince of Wales is
received at the East Door by the Rector.

All stand as the Rector conducts The Representative of His Royal
Highness The Prince of Wales to his place, and then sit.
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ORDER OF SERVICE

All stand as the Choir and Clergy enter.

All remain standing. The Choir sings

THE INTROIT

MANNIN VEEN

STRANGER, if thou seekest ease,

safety, quiet, and sweet peace,

if of rest thou wouldst be sure,

lovest sober joys and pure,

here thou shalt be strong and keen,

come, then, come to Mannin Veen,

to the hills and valleys green,

come, then, come,
come, oh! come,
come, oh! come to Mannin Veen.

If in conduct meek thou art,

and for greatness hast no heart,

if the devil’s cruel ways

thou withstandest all thy days;

if thou good and wise hast been,

come, then, come to Mannin Veen,

to the hills and valleys green,

Trav’ler seek no foreign strand,

thou wilt find no lovelier land;

take the word of one who knows

how our life here smoothly flows,

stranger leave not this fair scene,

make thy home in Mannin Veen,

with its hills and valleys green,

Ralph Vaughan Williams (1872-1958) traditional Manx folksong
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All remain standing to sing

THE HYMN

WHO would true valour see Whoso beset him round

let him come hither; with dismal stories,

One here will constant be, do but themselves confound,

come wind, come weather; his strength the more is.

there’s no discouragement No lion can him fright;

shall make him once relent he’ll with a giant fight,

his first avow’d intent but he will have the right

to be a pilgrim. to be a pilgrim.

Hobgoblin nor foul fiend

can daunt his spirit;

he knows he at the end

shall life inherit.

Then, fancies, flee away;

he’ll fear not what men say;

he’ll labour night and day

to be a pilgrim.

Monk’s Gate 372 NEH John Bunyan (1628-88)
adapted from a traditional English melody
by Ralph Vaughan Williams

All remain standing. Canon Wright says

THE BIDDING

PAUL Scofield was undoubtedly one of the greatest actors of all

time. We are gathered here today to celebrate Paul’s remarkable gift

for revealing the depth of the characters he portrayed, and to give thanks

for a man who could truly say, ‘I am able to say honestly and I hope,

without self-satisfaction, that I am happy with my lot’.  In the many

varied roles he played, Paul was deeply respected by colleagues and

theatre-goers alike. But he was an immensely private man who never

sought publicity or celebrity status and he found his inner strength and

integrity from his home and family life, and particularly from his long

marriage to Joy, his love of Sussex, and his summer retreat in Mull.  We

sum up our prayers by saying together:
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Almighty God, Father of all mercies, 

we thine unworthy servants 

do give thee most humble and hearty thanks 

for all thy goodness and loving kindness to us, and to all men.

We bless thee for our creation, preservation, 

and for all the blessings of this life; 

but above all for thine inestimable love 

in the redemption of the world by our Lord Jesus Christ; 

for the means of grace, and for the hope of glory. 

And we beseech thee, give us that due sense of all thy mercies, 

that our hearts may be unfeignedly thankful, 

and that we shew forth thy praise, 

not only with our lips, but in our lives; 

by giving up ourselves to thy service, 

and by walking before thee in holiness and righteousness all our

days; 

through Jesus Christ our Lord, to whom with thee and the Holy

Ghost 

be all honour and glory, world without end. Amen.

The Book of Common Prayer 1662

All sit. Martin Scofield reads from

ACT II SCENE 5

from THE THIRD PART OF HENRY THE SIXTH

O GOD! methinks it were a happy life,

To be no better than a homely swain;

To sit upon a hill, as I do now,

To carve out dials quaintly, point by point,

Thereby to see the minutes how they run,

How many make the hour full complete;

How many hours bring about the day;

How many days will finish up the year;

How many years a mortal man may live.

When this is known, then to divide the times:

So many hours must I tend my flock;

So many hours must I take my rest;

So many hours must I contemplate;
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So many hours must I sport myself;

So many days my ewes have been with young;

So many weeks ere the poor fools will ean:

So many years ere I shall shear the fleece:

So minutes, hours, days, months, and years,

Pass’d over to the end they were created,

Would bring white hairs unto a quiet grave.

Ah, what a life were this! how sweet! how lovely!

William Shakespeare

All remain seated. Dame Eileen Atkins DBE reads from

LITTLE GIDDING

WHAT we call the beginning is often the end

and to make an end is to make a beginning.

The end is where we start from. And every phrase

and sentence that is right (where every word is at home,

taking its place to support the others,

the word neither diffident nor ostentatious,

an easy commerce of the old and the new,

the common word exact without vulgarity,

the formal word precise but not pedantic,

the complete consort dancing together)

every phrase and every sentence is an end and a beginning,

every poem an epitaph. And any action

is a step to the block, to the fire, down the sea’s throat

or to an illegible stone: and that is where we start.

We die with the dying:

see, they depart, and we go with them.

We are born with the dead:

see, they return, and bring us with them.

The moment of the rose and the moment of the yew-tree

are of equal duration. A people without history

is not redeemed from time, for history is a pattern

of timeless moments. So, while the light fails

on a winter’s afternoon, in a secluded chapel

history is now and England. 
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With the drawing of this Love and the voice of this calling 

we shall not cease from exploration

and the end of all our exploring

will be to arrive where we started

and know the place for the first time.

Through the unknown, unremembered gate

when the last of earth left to discover

is that which was the beginning;

at the source of the longest river

the voice of the hidden waterfall

and the children in the apple-tree

not known, because not looked for

but heard, half-heard, in the stillness

between two waves of the sea.

Quick now, here, now, always—

a condition of complete simplicity

(costing not less than everything)

and all shall be well and

all manner of thing shall be well

when the tongues of flame are in-folded

into the crowned knot of fire

and the fire and the rose are one.

Thomas Stearns Eliot (1888-1965)

All stand to sing

THE HYMN

THE Lord’s my shepherd, I’ll not want;

he makes me down to lie

in pastures green;  he leadeth me

the quiet waters by.

My soul he doth restore again,

and me to walk doth make

within the paths of righteousness,

e’en for his own name’s sake.
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Yea, though I walk through death’s dark vale,

yet will I fear no ill;

for thou art with me, and thy rod

and staff me comfort still.

My table thou hast furnishèd

in presence of my foes;

my head thou dost with oil anoint

and my cup overflows.

Goodness and mercy all my life

shall surely follow me;

and in God’s house for evermore

my dwelling-place shall be.

Crimond 459 NEH Psalm 23 in Scottish Psalter 1650
Jessie Seymour Irvine (1836-87)

All sit. Seamus Heaney reads from 

BEOWULF

THE Geat people built a pyre for Beowulf,

stacked and decked it until it stood four-square,

hung with helmets, heavy war-shields

and shining armour, just as he had ordered.

Then his warriors laid him in the middle of it,

mourning a lord far-famed and beloved.

On a height they kindled the hugest of all

funeral fires; fumes of woodsmoke

billowed darkly up, the blaze roared

and drowned out their weeping, wind died down

and flames wrought havoc in the hot bone-house,

burning it to the core.  They were disconsolate

and wailed aloud for their lord’s decease.

A Geat woman too sang out in grief;

with hair bound up, she unburdened herself

of her worst fears, a wild litany

of nightmare and lament:  her nation invaded,

enemies on the rampage, bodies in piles,

slavery and abasement.  Heaven swallowed the smoke.
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Then the Geat people began to construct

a mound on a headland, high and imposing,

a marker that sailors could see from far away,

and in ten days they had done the work.

It was their hero’s memorial; what remained from the fire

they housed inside it, beside a wall

as worthy of him as their workmanship could make it.

And they buried torques in the barrow, and jewels

and a trove of such things as trespassing men

had once dared to drag from the hoard.

They let the ground keep that ancestral treasure,

gold under gravel, gone to earth,

as useless to men now as it ever was.

Then twelve warriors rode around the tomb,

chieftains’ sons, champions in battle,

all of them distraught, chanting in dirges,

mourning his loss as a man and a king.

They extolled his heroic nature and exploits

and gave thanks for his greatness; which was the proper thing,

for a man should praise a prince whom he holds dear

and cherish his memory when that moment comes

when he has to be convoyed from his bodily home.

So the Geat people, his hearth companions,

sorrowed for the lord who had been laid low.

They said that of all the kings upon the earth

he was the man most gracious and fair-minded,

kindest to his people and keenest to win fame.

anonymous (c 8th-11th centuries AD)
translated by Seamus Heaney (b 1939)

All remain seated. Joy Parker reads

AFTERWARDS

WHEN the Present has latched its postern behind my tremulous stay,

and the May month flaps its glad green leaves like wings,

delicate-filmed as new-spun silk, will the neighbours say,

‘He was a man who used to notice such things’?

If it be in the dusk when, like an eyelid’s soundless blink,

the dewfall-hawk comes crossing the shades to alight

upon the wind-warped upland thorn, a gazer may think,

‘to him this must have been a familiar sight.’
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If I pass during some nocturnal blackness, mothy and warm,

when the hedgehog travels furtively over the lawn,

one may say, ‘He strove that such innocent creatures should come to

no harm,

but he could do little for them; and now he is gone.’

If, when hearing that I have been stilled at last, they stand at the door,

watching the full-starred heavens that winter sees

will this thought rise on those who will meet my face no more,

‘He was one who had an eye for such mysteries’?

And will any say when my bell of quittance is heard in the gloom

and a crossing breeze cuts a pause in its outrollings,

till they rise again, as they were a new bell’s boom,

‘He hears it not now, but used to notice such things’?

Thomas Hardy (1840-1928)

All remain seated. Sir Ian McKellen CH KBE reads

JOHN 1: 1-14

IN the beginning was the Word, and the Word was with God, and the

Word was God.  The same was in the beginning with God.  All things

were made by him; and without him was not any thing made that was

made.  In him was life; and the life was the light of men.  And the light

shineth in darkness; and the darkness comprehended it not.  There was

a man sent from God, whose name was John.  The same came for a

witness, to bear witness of the Light, that all men through him might

believe.  He was not that Light, but was sent to bear witness of that

Light.  That was the true Light, which lighteth every man that cometh

into the world.  He was in the world, and the world was made by him,

and the world knew him not.  He came unto his own, and his own

received him not.  But as many as received him, to them gave he power

to become the sons of God, even to them that believe on his name:

Which were born, not of blood, nor of the will of the flesh, nor of the

will of man, but of God.  And the Word was made flesh, and dwelt

among us, (and we beheld his glory, the glory as of the only begotten of

the Father,) full of grace and truth.
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All remain seated. The Choir sings:

LACRYMOSA dies illa, qua resurget ex favilla, judicandus homo

reus.  Huic ergo parce, Deus, pie Jesu Domine.  Dona eis Requiem.

Amen.

That tearful day when man will rise from the ashes to be judged. Spare
him on that day, O Lord. Holy Jesus, grant them rest.  Amen.

Wolfgang Amadeus Mozart from the Requiem Mass in D minor K626

All remain seated for

THE ADDRESS

by

Simon Callow CBE

All remain seated. The Choir sings

THE ANTHEM

THE cloud-capp’d towers, the gorgeous palaces,

The solemn temples, the great globe itself,

Yea, all which it inherit, shall dissolve,

And, like this insubstantial pageant faded,

Leave not a rack behind: We are such stuff

As dreams are made on, and our little life

Is rounded with a sleep.

Ralph Vaughan Williams William Shakespeare
from Three Shakespeare Songs from The Tempest Act IV Scene 1
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All kneel or remain seated. The Reverend Michael Macey, Minor Canon
of Westminster, leads

THE PRAYERS

In silence let us remember with thanksgiving before God, the life and

work of his servant Paul.

Silence is kept.

Let us pray for those who were closest to Paul: for his family and

friends, for Joy, Martin, and Sarah, and the wider family: that they may

continue to be inspired by his memory and comforted in their loss.

MERCIFUL God, hear us as we remember Paul with love. We

thank thee for the gift of his life and for the privilege of sharing

that life. Help us to see beyond our grief, inspire us to live with faith

renewed, and strengthen us to deepen our trust in thee, until we see thee

face to face in Jesus Christ our Lord.  Amen.

Let us remember before God Paul’s work on stage and screen, giving

thanks for his skill and undeniable gift, and let us pray for all, inspired

by Paul, who seek to give us a glimpse of God’s kingdom through the

arts.

CREATOR God, king of glory, from thee comes the gift of recreation

and the talent to create; bless and guide all who through drama, art

and music seek to reflect life’s struggles, hopes, tears and laughter.

Give them skill and patience in their work, humility in success, and

strength in adversity that, enriching the lives of those who receive their

ministry, they may present truth, and reflect thy glory; through Jesus

Christ our Lord. Amen.

after the Actors’ Union Prayer

Let us give thanks to God for Paul’s love of nature: for his love of

walking and the countryside, and for his deep and organic spirituality.

OGOD, who hast made the earth so fair, and written thy glory in the

heavens: help us inwardly to respond to all that is outwardly true

and beautiful, so that as we pass through things temporal we may never

lose sight of things eternal, made known to us through the resurrection

of thy Son our Lord Jesus Christ. Amen.
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Let us pray to God that we may cherish the memory of Paul as we seek to

do his will:

ASSIST us, O Lord to proclaim the love and the joy of thy Holy Name,

that through friendship and laughter we may sense the hereafter thou

hast promised as life’s richest gain, through Jesus Christ our Lord. Amen.

All these prayers we offer to the Father in the words our Saviour Christ has

taught us:

OUR Father, who art in heaven, hallowed be thy name; thy

kingdom come; thy will be done; on earth as it is in heaven. Give

us this day our daily bread. And forgive us our trespasses, as we

forgive those who trespass against us. And lead us not into temptation;

but deliver us from evil. For thine is the kingdom, the power, and the

glory, for ever and ever.  Amen.

All stand to sing

THE HYMN

NOW thank we all our God, O may this bounteous God

with heart and hands and voices, through all our life be near us,

who wondrous things hath done, with ever joyful hearts

in whom his world rejoices; and blessèd peace to cheer us;

who from our mother’s arms and keep us in his grace,

hath blessed us on our way and guide us when perplexed,

with countless gifts of love, and free us from all ills

and still is ours to-day. in this world and the next.

All praise and thanks to God

the Father now be given,

the Son, and him who reigns

with them in highest heaven,

the One eternal God,

whom earth and heaven adore;

for thus it was, is now,

and shall be evermore.

Nun danket 413 NEH German, Martin Rinkart (1586-1649)
from Johann Crüger’s translated by Catherine Winckworth (1827-78)

Praxis Pietatis Melica c1647
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All remain standing. The Very Reverend Dr John Hall, Dean of
Westminster, pronounces

THE BLESSING

GO forth into the world in peace; be of good courage; hold fast that

which is good; render to no-one evil for evil; strengthen the faint-

hearted; support the weak; help the afflicted; honour all people; love and

serve the Lord, rejoicing in the power of the Holy Spirit; and the

blessing of God Almighty, the Father, the Son, and the Holy Spirit, be

amongst you and remain with you always.  Amen.

All remain standing for

ACT V SCENE 1 from THE TEMPEST

read by
Paul Scofield

YE elves of hills, brooks, standing lakes, and groves,

And ye that on the sands with printless foot

Do chase the ebbing Neptune, and do fly him

When he comes back; you demi-puppets that

By moonshine do the green sour ringlets make,

Whereof the ewe not bites; and you whose pastime

Is to make midnight mushrooms, that rejoice

To hear the solemn curfew; by whose aid,

Weak master though ye be, I have bedimmed

The noontide sun, call’d forth the mutinous winds

And ’twixt the green sea and the azur’d vault

Set roaring war; to the dread rattling thunder

Have I given fire, and rifted Jove’s stout oak

With his own bolt; the strong bas’d promontory

Have I made shake, and by the spurs pluck’d up

The pine and cedar; graves at my command

Have wak’d their sleepers, op’d, and let ’em forth

By my so potent art. But this rough magic

I here abjure, and when I have requir’d

Some heavenly music, which even now I do,

To work mine end upon their senses that

This airy charm is for, I’ll break my staff,

Bury it certain fathoms in the earth

And deeper than did ever plummet sound

I’ll drown my book. 

William Shakespeare
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All remain standing as the Clergy depart.

Music after the service:

Prelude and Fugue in C minor BWV 546 Johann Sebastian Bach

Members of the Congregation are requested to remain in their

places until directed to move by the Stewards.

The bells of St Margaret’s Church are rung at 12.55 pm by the St
Margaret’s Society of Change Ringers.

Hymns covered by Christian Copyright Licensing (Europe) Ltd are reproduced under CCL no 1040271.
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Paul Scofield, CBE, CH. Actor; educated at Varndean School for Boys, Brighton;

studied for the stage at the London Mask Theatre School, in connection with

the Westminster Theatre. Made his first appearance on the stage at the Theatre

Royal, Brighton, while still at school, 1936, as one of the crowd in The Only
Way; first appeared, professionally, at the Westminster Theatre, Jan 1940, in

Desire Under the Elms, and subsequently, April 1940, as the Third Clerk and

the First Soldier in Abraham Lincoln; joined the Bideford Repertory Theatre

Company, spring, 1941, where he played a variety of leading parts; toured for

ENSA, autumn, 1941, as Vincentio and subsequently Tranio in The Taming of
the Shrew; Birmingham Repertory Theatre, Sept-Oct 1942, played Stephen

Undershaft in Major Barbara, and Horatio in Hamlet, with the Travelling

Repertory Theatre Company; Whitehall, June 1943, played Alex Morden in

The Moon is Down; played two seasons, 1944-6, with the Birmingham

Repertory Theatre, appearing, among other parts, as Reginald in Getting
Married, the Prince in The Circle of Chalk, the Clown in The Winter’s Tale,

Valentine in Doctor’s Delight, Young Marlow in She Stoops to Conquer,

Konstantin in The Seagull, John Tanner in Man and Superman, and Philip, The

Bastard in King John; played two seasons, 1946-7, at the Shakespeare

Memorial Theatre, Stratford-on-Avon, appearing as Henry V, Don Armado in

Love’s Labour’s Lost, Malcolm in Macbeth, Lucio in Measure for Measure,

Mercutio, Sir Andrew Aguecheek, Cloten in Cymbeline, Pericles, and as

Mephistophilis in Marlowe’s Faust; Arts Theatre, November 1946, played

Tegeus-Chromis in A Phoenix Too Frequent; His Majesty’s, October 1947,

Mercutio in Romeo and Juliet, and Sir Andrew in Twelfth Night; Lyric,

Hammersmith, December 1947, and Phoenix, January 1948, Young Fashion in

The Relapse; returned to Stratford-upon-Avon, for the 1948 season, playing the

Bastard in King John, Bassanio, Hamlet, the Clown in The Winter’s Tale,

Troilus in Troilus and Cressida, and Roderigo in Othello; St. James’s March

1949, Alexander in Adventure Story; Lyric, Hammersmith, October, and St

James’s, November 1949 Konstantin in The Seagull; Globe, January 1950,

Hugo and Frederic in Ring Round the Moon; Rudolf Steiner Hall, July 1950,

Pericles in his own production of the play of that name; Phoenix, January 1952,

played Don Pedro in Much Ado About Nothing; at the Edinburgh Festival,

1952, played Philip Sturgess in The River Line, and subsequently appeared in

this part at the Lyric, Hammersmith, September 1952, and Strand, October

1952; during Sir John Gielgud’s season at the Lyric, Hammersmith, December

1952-July 1953, appeared as Richard II, Witwoud in The Way of the World, and

Pierre in Venice Preserved; Piccadilly, December 1953, played Paul Gardiner

in A Question of Fact; Lyric, Hammersmith, December 1954, and New, April

1955, played Prince Albert Troubiscoi in Time Remembered; toured, October-

November 1955, as Hamlet, prior to playing this part in Moscow, and then

appearing in the same production at the Phoenix, London, December 1955; in

the same season at the Phoenix, April 1956, he played the Priest in The Power
and the Glory (for which performance he won the 1956 Evening Standard

Drama Award), and June 1956, appeared as Harry in a revival of The Family
Reunion; Piccadilly, May 1957, played Fred Dyson in A Dead Secret; Saville,
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April 1958, made his first appearance in a musical, as Johnnie in Expresso
Bongo; Globe, June 1959, Clive Root in The Complaisant Lover; Globe, July

1960, played Sir Thomas More in A Man For All Seasons; at the Stratford

Shakespearean Festival, Stratford, Ontario, June-Sept 1961, played the title-

part in Coriolanus, and Don Armado in Love’s Labour’s Lost; made his first

appearance on Broadway at ANTA, November 1961, as Thomas More in A
Man For All Seasons (Antoinette Perry Award, 1962); Royal Shakespeare

Theatre, Stratford-on-Avon, November 1962, played the title-part in King Lear
(Evening Standard Award, 1962) subsequently appearing in the same

production at the Aldwych, December 1962, at the Theatre Sarah-Bernhardt,

Paris, May 1963, during the Theatre des Nations 10th season; with the Royal

Shakespeare Company, toured Berlin, Prague, Budapest, Belgrade, Bucharest,

Warsaw, Helsinki, Leningrad, and Moscow with King Lear, Feb-May 1964,

subsequently appearing at the State Theatre, New York, May 1964, with the

production; Royal Shakespeare, Stratford-on-Avon, July 1965, played the title-

part in Timon of Athens; Aldwych, January 1966, Khlestakov in The
Government Inspector; Aldwych, Nov 1966, Charlie Dyer in Staircase; same

theatre, December, 1966, the Dragon in The Thwarting of Baron Bolligrew;

Stratford, August 1967, played name-part in Macbeth, touring Finland and

Russia in the part, November-December, and appearing at the Aldwych,

January 1968; Royal Court, July 1968, played Laurie in The Hotel in
Amsterdam, transferring to the New, September, and the Duke of York’s,

December; Royal Court, February 1970, played the title-role in Uncle Vanya;

for the National Theatre, Old Vic, March 1971, Wilhelm Voigt in The Captain
of Kopenick, and Leone in The Rules of the Game, New Theatre, June 1971;

Royal Court, April 1973, Alan West in Savages, transferring to the Comedy;

Leeds Playhouse, November 1974, Prospero in The Tempest, transferring to the

Wyndham’s in this production, February 1975; Nottingham Playhouse, April

1976, and Comedy, May, title part in Dimetos; National Theatre April 1977,

title part in Volpone and Constantine Madras in The Madras House, June 1977;

May 1978, Freddie Kilner in A Family, Royal Exchange Manchester and

Theatre Royal Haymarket; at the National Theatre November 1979, Salieri in

Amadeus, March 1980, title part in Othello, June 1982, title part in Don
Quixote, June 1983, Oberon in Midsummer Night’s Dream; May 1986, Nat in

I’m Not Rappoport, Apollo Theatre; July 1989, Nicholas Britain in Exclusive;

May 1992, Captain Shotover in Heartbreak House, Theatre Royal, Haymarket;

July 1996, Borkman in John Gabriel Borkman, National Theatre. 

Entered films, 1954, in Carve Her Name with Pride, subsequent films include:

That Lady, The Train, A Man For All Seasons (Academy Award Medal (Rome),

for his performance as Thomas More), King Lear (Danish Bodil Award),

Bartleby, A Delicate Balance, Scorpio, When the Whales Came, Henry V,

Hamlet, Utz, Quiz Show, The Crucible. Many notable television and radio

broadcasts and recordings.
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